text by: Judith Wich-Wenning

ince primeval time, the horse has been a
Savavite subfect for painters. Arabian
harse lovers however admive especially
works of art from “Ovientalism”. This term
refers to the many 19%h century artists who
specialized in “Oriental” themes. They painted
for example Islamic architeciure, lively Arabian

market scenes, imposing guards and the endless

expanse  of the desert. But  maybe  most
importantly, Orientalist artisis left a treasured

heritage: numerons unsurpassed  portraits of

Arabian horses,

Fiery stallions with flashing eves, Mamelucks on
proud steeds, noble mares with their dainty foals

~ Oricntalist art is a feast for the eves. Today,
ihe collective wark of olf the scientists of the

sought-afier collectors’ items. They are in grear = campaign. This extraordinary, well-illustrated

Orientalise lithographs and originals are highly

demand by art connoisseurs  but of  course

especially by Arabian horse enthusiasts. We can
anly marvel at the impressive scenes, showing the
classic, timeless beanty of the Arabian horse. But
- a strongly growing appreciation for the Arabian

how  came  the Orientalist  movement  into
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- stone”,
 decipher  hieroglyphs.

Part 1

existence? For ceniuries Wesiern artists have
been fascinated by the exotic world of the Orient.
The culmination however was certainly reached

in the nineteenth century. A door opener for this

was  Napoleon  Bonapartes  —  wltimately
unsuccessfisl — invasion of Egyvpr in 1798, It was
nat only a military expedition but also a sciendfic
explovation. lts science and art commission made
up of mathematicians, artists and architects. This
profect  stimulated  grear public  interest and
SJounded Egvptology as we know it todav. ft
discovered for example ithe famous “Rosena
whase  inscriptions  later  enabled o
Anather  result  of
Napoleons  expedition was  the famous  book
“Déscripiion de U'Egvpre . It is the final result aof

pihlication is amaong the most impressive books
ever printed.

The beginning of the 19th century brought abowt



"Arabian Horse Family", lithograph by Carle Vernel
from the collection of Judith Wich-Wenning

Original pencil drawing by Carle Verel:
"Amin Bey", dated 1823
from the collection of Judith Wich-Wenning

"Arabian Stallion”,
lithograph by Carle Vemel
[rom the collection of
Judith Wich-Wenning
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horse. lts beauty, nobility and endurance were
highly esteemed. Artists immortalized  Arabian
horses in breathiaking works and provided a new
sonrce of stimudation for breeders and admirers -
even up fo this day,

Growing interest in Oriental countries soon
spread all over Ewrape and exerted an influence
on science and the arts, The center for this
development was certainly  France.  Although
travelling to North Africa and the Middie East
was difffcult and dangerous at that time, more and
move explovers and painters set out for this
desivable fourney. The diseovery of the Easy, its
cities, ruins and exotic way of fife fascinated them
on a large scale, They were deeply influcnced -
most of them for the vest of their life — by what
they had seen. The guality of the light, intensiny of
the colours and the diversity of the peaple was so
different from what they knew in Evrope. It comes
as ne surprise thar they wanted 1o immortalize
these impressions in their artwork.

At that time, wually artisty were only able fo do
sketches and watercolours on the spot. Due to the
complex preparation requived, it was  almost
impossible 1o paimt in oil during a journey.
Therefore most oil paintings were made in the
studio after the return home, Only when in the
1860 tubes for containing paint were fnvented, it
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Onc of the most classic pictures by Carle Vemet: "Cheval Arabe”, collection of Judith Wich-Wenning

was finally possible 1o carmy overyvthing along
and work on  location,  Imierestingly,  many
Orientalist  paimters came  back Thome with
souvenivs, They brought along small pieces of
Surniture, weapons, jewellery and garments. Afier
thefr return, these collections were imtegrated inio
their paintings executed in the studio. Today, we
can discover these souvenirs in their works of art.

An aspiving rechnical novelty had its impact on
Crrientalism: in the vear [796, a new artistic
medium  was  invented. The  German  Alois
Senefelder from Munich developed lithography, a
printing  method which  showld  become  very
popudar  among  Orientalist artists. It made
printing  maore  affordable  and  therefore  art
available 1o more peaple. The French Godefroy
Engelmann took this invention even one step
Sfurther and developed chromelithography, This

- method perfected the process and made multi-

colour printing feasible. Totally new possibilities
to uce paintings were created.

The taste  for Orientalist  paintings  and
lithographs grew with the public ¥ new preference
Jor information  on Arabian  couniries.  This
phenomenan was international, supplied by a
complex group of artists. Regarding Arahian
harse  pictures, we  have fo  think of John
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A homage Lo Egvpl's Arabian horscs:
"Cheval Arabe avec Pyramides”

by Carle Vernet,

collection of Judith Wich-Wenning

"In Front of the Tenl”,
coloured lithograph by Carle Vemct,
collection ol Judith Wich-Weaning

Carle Vernct

"Mamcluck avec Elalon Arabe”,
lithograph, from the collection ol
Judith Wich-Wenning
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"Mamchick dressant son Cheval”, one of the most beautiful lithographs
[rom the work of Carle Vernel. From the collection of Judith Wich-Wenning

Frederick Herring and David Roberts from Great
Britain, the Germans Albrecht Adam and Adelf
Schrever, and Julinsz Kossack from Poland to
name just a few. Most of the artists however came
Srom France like for example Carle and Horace
Vernet,  Eugéne  Fromenting  Victor  Adam,
Hippolvte Lalaisse and Eugéne Delacroix. The
life, work and influence of some of these
unforgetable painters will be the subject for this
sevies of articles.

Carle Vernet
Bordeaux 1758 — Paris 1836

Antoine Charles Horace Verner, also known as
Carle Vermet, was the youngest son of Joseph
Vernet, the famous painter of marvine subjects. He
wias born in Bordeaws while Tis father erecated his
wlorious views of the Ports of France on behalf of
the King. Carle Vernet was a pupil of his father
aned of Lépicié, a very successfid history painter:

Joseph Vernet fostered his son Carle and his
artistic talent on a large scale. He encouraged
lim during his art education and supported him
Sinancially. Thanks to Josephs own reputation, he
enabled Carle 1o personally meet many of the
maost important men of his time — like for example
Voltaire or Roussea.
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Carle Vernet loved horses since his childhood
and immensely enfoved painting and drawing
them, Without a doubt, Carle Vernet is one of the
hest and most famous horse artists of the 19th
century. He broke with tradition and drew horses
with the forms he had leavned while observing
nature in stables and riding schools. In 1782 he
won the fighly coveted Prix de Rome — his first
major prize — and lefi o stay i the Villa Medici
in Rome. Duwring this visit he nened towands
redigion and seriously thought about becoming a
monk, Hiv  father  travelfed w Rome  and
persuaded him to veturn with him to Paris — just
in time hefore Carle entered a monastery. Back in
Paris, Carle soon fook up again his old life. In
{787 he married Catherine Morean and two
yvears later, their famous son Horace was born,
He would follow in his fathers footsteps.
However, Carle Vernets life was noi without
sorrow, Hiy sister was guiffotined during  the
Revolution for hiding letters 1o members of the
aristocracy. After this tragic event, he gave up
art. When he began to draw again, his sivle had
changed. He started to paint detailed battles and
campaigns to glorify Napoleon. In 1800, he
Jollowed  Bonaparte to ftaly and in 1808
Napolean awarded him the Legion of Honor for
one af his battle scenes.

In his own time, Vernet was first of all known as



Y The Mamelicks were some of

the linesl horsemen known Lo history.
Hand-coloured aquatinta by

Carle Vernet, around 1840,
collection of Judith Wich-Wenning

The timeless beauty of Carle Vernel's

masterpicces: "Mameluck en Eclaircur”,
lithograph from the collection of

\\ Juclith Wich-Wenning
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Mohamed Ali the Greal had a lasting impact
88 on the Arabian horse, felt uatil today.
An extraordinanly detailed lithograph by
Carle Vernel, dated 1818,

from the collection of Judith Wich-Wenning
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Mamchuck attacked by a French soldicr. An imposing lithograph by

Carle Verel, collection of Judith Wich-Wenning

an  extraordingry  painter  of horses  in full
movement, Cavle Vernetk  horses  are  truly
special; they are lively creatures, always in
action, full of temperament and high spirit. They
look slender and elegant, with spavkling eves and
pricked ears. Carfe Vernet ofien depicied his
horses  having  their  months  open - a
characteristic giving them a wild, untamed and
dramatic tonch. The security of Carle Vernets
pencil stroke was remarkable.

Carle Vernet belonged to the first French artists
who experimented with lithograply, Carle Vernet
loved this new medinm which offered him a wide
range of new possibilifies. His handling of the
black and white seale is outstanding. Apart from
his bartle scenes and horse pictures, Carle Verner
became  fameons  for his caricatures  amd  the
illustrations of La Fontaine s fables. Carle Vernet
was afso the first teacher jor Théodore Géricaud,
He was another great artist passionate about
horses. The second part of this series of articles
will tafk — among others — abowr Théodore
Coéricanlt and his work in detail. Up to this day,
Carle Vernets  Arabian  horse  pictures  are
smashing. They provide a fantastic sowee of
comparison and are an impulse for hreeders.

Carle Vernet was an avid, excelfent horseman
throughout his Tlife. Even in old age, he loved 1o

ride his tharoughbred regularly through the Bois
de Bowlegne, Just davs before his death at the
age of T8, he was seen racing with his horse as if
he were a voung man. Carle Verner was an
exceptional pevsonality and a marvellous artist.
No wonder that hix pictures are among the most
sought-afier works concerning Arabian horses.

Horace Vernet
Paris 1789 — Paris 1863

Horace Fernet, the son of the venowned Arabicn
horse artist Carle Verner, was the fast of the
influential " Vernet dvnasty ™. He was born in the
Palais du Lowvee in {789 < ithe year of the French
revolution. Horace Vernet learned how 1o paint
horses from his father Carle, ver developed his
awn, unigue sivie. He gained fame and fortune at
an early age. Horace alveady won a first class
medal at 22, and became a Chevalier of the
Legion of Honour at 25, A few yvears later, he was
named divector of the Académie de France in
Rome. In 1833, he decided to resign from this
position in order to make the first of his many
Journevs ro Algevia. This travel with all its firse-
hand impressions inspired Vernet on a large
scale. [t even brought abour a change in his sole,
Before this jowrney, his paintings were influenced
by the romantic movement, showing  vibrant
colowrs and lots of pussion and exuberance,



Walercoloured lithograph "Arabian Stallion with Mameluck” by Horace Vernel,
around 1850, from the collection of Judith Wich-Wenning
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Detail from the lithograph "Combat de la Habrah" by Horace Vemcl,
around 1830, lrom the collection of Judith Wich-Wenning



One of Horace Vernct's most famous paintings is "La Chasse an Lion" ("The Lion [unt")
after which this wood-cagraving was made. Collection of Judith Wich-Wenning

Afterwards, his work excelled through sharp
precision and love to great ethnographical detail,
Travelling to the East was dangerous and often
uncomjortable at Horace Vermets nme. High

expenses, wnmeliable itinevaries and the risk of

disease  overshadowed  swch  endeavours.
However, Horace Vernet was certainly both, a
gifted artist as well as an adventwrer. His
numerows, extensive jowrneyvs led him o Algeria,
Moroceo, Egypt, Svria, Palestine, Turkey and the

Crimea. During these travels, he was not afraid of

strainy and  efforts. He took any means of

rransport available, be it horse, camel or mule
and often camped in the apen air i necessary,

While the Vermets were traditionally rovalist,
Horace had an exceptional ability 1o adapt 1o the
changing  regimes  of s time.  His
developed steadily, no matter whe reigned over

career

France, Horace Vernet became fomous for his
battle  scenes  for
imprartant commissions. His fighting sceneries are
imposing, first of all through their subjects, b
aften alse becouse of their larpe dimensions,
heing painted on vast panoramic canvases. In
many of his ariworks, he depicted Napolvon and

which he received many

his  impressive  Arabian  riding  stallions,

Spectatars always marvelled at the incredible
speed in which he painted,
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One af Horace Vernet s most well-known pictives
is certainly “The Lion Humt", an oil painting
dated 1836, This work is full of action and
dymamic. While the original is owned by the
Wallace Collection in London. fithographs of this
matifare popular collector k irems.

Horace Vernet left a large produciion with some
500 paintings and around 200 lithographs. He
died in his hometown of Paris at the age of 74
Haorace Vernet 5 grave can still be visited today ar
the cemetery of Montmartre, not far from where
his father Carle was buried.

Adolf Schreyer
Frankfurt am Main 1828 — Kronberg 1899

Adelf Selvever was born in Frankfurt am Main,
Grermany in 1828 ax a child of wealthy parents,
Ar the age of 13 years he was accepted as a
student by the famous art school Stadelsches
Kunstinstitur. Alveady as a child, he had great
interest in horses and loved to visie stued farms
and riding schools in and around  Frankfurt,
Studving art as well as spending as much time as
possible with horses stamped his vouth, Adelf
Schrever loved ro travel. His forwrneys lead hin o
Hungary, Wallachia and Sovuthern Russia as well
as to Swria, Egvpr and Algiers. Motifs from these

fwer Fegions Eastern Ewope and  Oriental



"Bedouin al 8 Creck”

- original photogravare by

Goupil alter Adoll &chrever, around 1880,
from the collection of Judith Wich-Wenning

Adoll r.%uhrr.}'cr'u artwork lascinales unlil
today: "Kabyle", original photogravare,
dated 1881, from the collection of
Judith Wich-Wenning



A very Lypical motive [or Adoll &chreyer: "Deparlure of Lhe Sheikhs”,
wood-cngraving, owned by Judith Wich-Wenning

countries stayed the main subjects for his

painiings for the rest of his life.

In 1839 Adoll Schvever marvied Johanna Maria
Andreae, called Mary (1837 1921). Mary
Sclever shaved ler husband % passion for are and
painted wider his guidance striking artworks in a
simifar stvle. Adoll Schrever regularly visited
Paris, the centre of Orientalism at this time. In
1862 the venmg couple decided to completely
move to Paris. At the beginning, life in Paris was
nat easy for them. But Adolf Schrever 5 reputation
as a paiter grew steadily and with it his financial
siiccess. Especially Amervican art dealers were
very much fmterested in his oil paintings and
affered high sums for them. Up to this dav, many
af Sclvever s artwork can be found in American
colfections or musenms. Millionaire Americans
like Vanderbilt, Rockefeller and Morgan collected
his paintings. With this financial breakihrough,
Adolf” Schrever and his wife moved into a
spacious apartment al Place Venddme in Paris,
They hecame famous for their generasity and
kind-heartedness towards their friends and guests

bt alse to their emplovees, With the outhreak of

the Franco-Prussian War in I870, the Schrevers
had te leave their beloved Paris and moved to
Kronberg/Taunus near Frankfurt in Germany.,

Adalf Schrever s artwork is easily recognizable.
He was a specialist in riders and horses in rural
Selings
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a subject to which he restricted himself

mare or less, Schreyer was very much intevested
in Bedowin life and mastered several Arab
dialects. The colowr schemes of his oil paintings
are characteristic: monochrome, often brown
ground, a pale blue sky filfed with few clouds and
riders in siviking, white and red clothing, His
horses  wear bridals  and  saddles in bright
colours, Many of his works seem o be painted
with quick strokes of the brush. When looking at
his paintings, the impression of sandy air and
whirring heat is impressive. Horsemen riding
alone or in small groups were his favourite
subject throughowr his life. Tvpically, he did no
exact portraits of horse and rvider and put no
special emphasis on derails. His paintings wuswally
have a certain wniversality, they show neither a
specific place nor a particwlar historic event. The
horses and riders have an air of freedom and
pride around  them a distinet dignity and
honanr:

Adelf Schrever was a verv produciive artist, His
paintings were already in high demand during his
lifetime. Many af his pictures were directly sold

Srom hiv casel, Adolf” Schrever died as a highly

respected painter in Kranberg in 1899, Up ro this
day, his paintings reach enormous  sums at
auctions and sales,

Part I aof “Ovientalism and the Arabian Horse™
by Judith Wich-Wenning will follow in the next
issue of “Desert Heritage ",



"Vedette Arabe” - an imposing lithograph
typical [or Adoll Schrever,
from the collection of Judith Wich-Wenning

"Arabian Rider" - one of the extraordinary
original oil paintings by Mary &chreyer,
owned by Judith Wich-Wenning
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