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Francois Hippolyte Lalaisse

1818 Nancy — 1884 Paris

We owe some of the most beautifl ilustrations aof
Arabian horses 1o the French artist Frangois Hippolyie
Lalaisse. He left an extensive opus in his very own,
rather realistic stvle. Lalaisse foved to depict refined

fovses: Wih. bg-ee-and. exolte “ppes i o'y b b dt” tarve breoding, e ilinseined for

L example the work “La Connaissance Géndrale du
© Cheval™ (1861), “Arlas Statistigue de fa Production

Born in 1810 in Nancy, Hippolyte Lalaisse was a pupil Aer Cheyoic. ch Franee™ (1650) ond"Chedicrde

heautifully coloured lithographs ave today soughi-afier
collector § items.

of the gifted painter and engraver Charlet. Lalaisse
later  on  became his  adjoining

The publisher Charpenticr commissioned  lim  to

illustrate his book on the costumes from Bretagne.
From 1835 on, Lalaisse also exposed at the salons.
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Hippolvie Lalaisse published a considerable amount of
lithographs on regional costumes and uniforms. His
illustrations  of  orviemtal  costumes  are  especially
remarkable — they show Lalaisse ¥ great love to detail.

- Despite his beautiful oil paintings and watercolours,

Hippolyte Lalaisses strongesi poim was ceriainly

- graphic. He portrayed many stallions and mares who

were imported from the Orient to France in order to

Race de tous Pays ",

Hippolvie Lalaisse died in 1884 ai the age of 74 vears



Lalaissc's pictures often show
his greal love for delails: "Arabian Warriors"
Original lithograph owned by Judith Wich-Wenning

LES BACES CHEVALINER.

Fig. 47, — Cheval arabe de pin sing
From Lhe serics "les Races Chevalines" by Hippolyle Lalaisse:

"Cheval Arabe de Pur &ang".
Handcoloured lithograph owned by Judith Wich-Wenning



Alfred de Dreux

Paris 1810 — Paris 1860

Alfred de Dreux is for sure one of the most famous
equestrian artisis of the [9th century. He was born in
Paris in 1810 as the son of a very successful architect.
De Drenx first studied under the landscape painter
Léon Cogniet and later on entered the atelier of Isabey.
The greatesi influence however came certainly from
Gericanli, who was a close friend of de Dreux’ parenis
and of his wncle. His uncle, the painter Dedrenx-Dorcy
shared an atelier with Théodore Géricault (for further
information  on  this  arientalist, please refer 1o
“Ohrientalism and the Arabian Horse Part [I" in the
last issue of “Desert Heritage ™). Géricault painted the
vaung Alfred de Drewx several times. The most famous
of these works is today a partrait in the collection of
New Yorks Metropolitan Museum. This early encounter
with Géricanlt destined de Dreux for a career as an
eguestrian artist. Similar to his master, de Dreux turned
into a passionate horse-fover and acelaimed painter of
the higher equestrian society. He led an interesting life
and was an independent character:

In 1831 Alfred de Dreux exhibited for the first time at
the Paris salon and won immediate fame. Alfred de
Dreux had the chance to travel with King Louis-
Philippe on an official visit to England. This wip was
the first of several jowrneys to Great Britain, After the
Revolution in 1848, the French raval familv emigrated
to England. De Dreux frequently visived thems and
painted many eguestrian portraits of the exiled ruler
and his sons. In England de Dreux was exposed to the
works of British animal painters which influenced him.
D¢ Dyeux” paintings reflected English societys deep
lave for horses, hunting and dogs. Also Oueen Vietoria
admired his works and commissioned him. So de Dreux
had clients of the aristocracy on both sides of the
Channel.

Alfred de Dreux " very elegant life as a Parisian dandy
obliged him 1o work fast and a lor. In 1840 he started
hix famous series of porirails from the stables of the
Die d'Orleans. Furthermore, he studied and painted
the impressive Arabian horses of Abd El Kadr who was
imprisoned in France. Especially the famous Arabian
stallion “Tamerlan ", owned by Ald Bl Kady, fascinated
de Direx.

Alfred de Dreux ' stvle is easily recognizable: he painted
very expressive and powerful horses, rounded with
cirved pecks and beautiful, small heads. Although de
Drewx never personally had the chance to visit the Near
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East, he studied sowvenivs and photos which others
had broughi o Paris. They were easy 1o find in high
mumbers as oricnialism was so in fashion ar that fime,

Especially impressive is Alfred de Dreux’ series of oil
painiings showing Nubian grooms holding or riding
Arabian hovses. In these works de Direwx plaved with
colours and contrasts. His paintings are very strong
warks with bold use of colowr. The horses possess
tremendows energy and are often depicted in full
gallop. Even when they are painted at a momentary
hali, they seem 1o be ready to leap away in the next
RICEEnt,

Alfred de Drewx was also an excellent engraver and
several of his works were reproduced in impressive,
sometimes large-sized lithographs.

Pictures by Alfred de Dreux are nowadays exhibited in
numerous French and internarional museums, as for
example the Musée du Louvee and the Musée Hermés
in Paris, Queen Elizabeth s collection in London, the
Uffizi in Florence and the Museum of Ermitage in
Saimt-Perershoure,

Today we can even find Alfred de Drewx' work in the
logo of one of the most stylish companies. A stylized
reproduction of one of de Dreux’ drawings is since
1945 the trademark for the world faomous French
brand “Hermés ™,

Alfred de Drewx died in Paris in 1860 ar the age of
only 50 vears. His passing remains  somewlat
mysterious. While many sources state that he died of a
liver disease, rumours suggested that he had been shot
to death in a dwel by Comre Fleury, Napeleon s aide-
de-camp. This theory claims that a dispute over an
equestrian portrait of Napoleon NI was behind de
Direwx “rragic end. The real background of this remains
ineeriain,

Eugeéne Delacroix
Charenton/Saint-Maurice 1798 = Paris 1863

Eugéne Delacraix is today widely known as the leader
of the French Romantic school. He left us fabulons
arientalist works, painted with expressive brushserokes,
striking colours and verve.

Defacroix " mother descended from a family of famons
cahinetmakers. There is reason to believe that her
hushand Charles Delacroix was not Evgenes natural
Jather: In fact, it is today generally accepred that



Fig- b Cherenl aradss

"Chevaux Arabes” by Hippolyte Lalasse, original lithograph from
the collection ol Judith Wich-Weaning

One of the mosl classic piclures by Allred de Dreux: "La Paix" ("Peacc”).
19th century lithograph owned by Judith Wich-Wenning
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Eugéne Delacroix was the son of the supreme diplomat
and “grev eminence” Talleveand, He was a friend of
the family and suceessed Charles Delacroix as Minister
of Foreign Affairs. Talleyrand  protected  Eugéne
Delacroix throughour his career.

Like Théodore Géricault, Eugéne Delacroix  was
wrained in the atelier of Guérin. Delacroix was a friend
and later on the spiritval heir of Théodore Géricanl.
When Delacroix started to read books and literature
about the Near East, he became interested in exotic
subfecis. He developed a passion for Lord Byron
writings which inspired him to some of his warks.

In 1832, Delacroix travelled o Spain, Morocco and
Algiers as part of a diplomatic mission. This jowrney
had enormous influence on his further artistic career.
Delacroix was entranced by the sizzling colours, the
hright light, the people and costumes. Throughout his
stay in the East he produced pencil and watercolour
sketches in 7 small notebooks. They provided him with
an inexvhaustible source of material for the following
decades. The exotic, imaginary and sumptuons Orient
haunted him for the rest of his life. Delacroix’ oeuvre
comprises impressive horse paintings as for example
"Mameluke on Horseback™, "Combat of the Gigour
and the Pasha” and “Tirk with Harness". Only faver
in his life, Delacroix’ orientalist pictures were less and
less realistic as his memories and impressions faded.

Delacraix ' probably best known painting is however
not orientalistic: the unforgertable “Liberty Leading
the People”. It represemis the values of the French
revolution: Liberty, Equality and Fraternity. Today this
Iige painting is visible in the Louvee Museum.

Eugéne Delacroix was also a fine lithographer and
created powerfl works of art in this field. In his
paintings, he put the emphasis on colours  and
movements instead of clarity of outline,

Despite his often fragile health, Defacroix possessed
immense vitalite and ereative power: Delacvoix lived in
seclusion and devored himself entively 10 his only
passion: art.

The extent of Delacroix’ oewvre is enormous: he lefi
853 oil paintings, 1525 pastels and watercolours and
bevond thay, literary works ax for example art essavs,
correspondence over almost four decades and Iis
famous diary.

Eugédne Delacroix died in 1863 after suffering from
chronic laryngitis since many years. He was huried in
Pére Lachaise cemetery in Paris, His former atelier in
Saint-Germain-des-Prés in Paris has been turned into
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an impaortant musenm and attracts today numeronus
tanrists from all over the world.

Albrecht Adam

Noerdlingen 1786 - Munich 1862

Albrechr Adam was born in Noerdlingen in Southern
Germany. Bearing the same family name as the French
artist Victor Adam was fust a coincidence — the mwo
were  nol  related. Albrecht Adam began  an
apprenticeship as a confectioner: In 1803 he maved to
Nuvembers to begin his training. Here he also attended
the Academy of Fine Arts. Albrecht Adam was very
much influenced by the director of the Academy
Johann Rugendas whe specialized in painting battle
KCenes.

Albrecht Adam moved 10 Munich in 1807 where he
studied and copied paintings by the old masters. After
participating in the Austrian campaign of 1809, he
staved for a time in Vienna. Here he painted numerons
warks of horses and riders and drew the attention of an
important supporter: Napoleons stepson Eugéne de
Beauharnais, the vicerovy of faly He appointed
Albrecht Adam as his court painter. Albrecht Adam
spent several vears in Milano where he also married in
1811 Adam was to become the progenitor of a very
influential Bavarian family of artists. Four generations
af his descendamis worked as painters of horses and
bantles. In addition to his position as cowrt painter,
Albwecht Adam was given an officer 5 rank. During that
time, most of Adamys works deal with Napofeon s
Russian campaign. Adam accompanivd the viceroy and
was eve-witness of every bartle. Among other works, he
painted a diary of thix campaign in 83 scenes in oil on
PapEr

I 1815, Afbrechi Adam and his family moved 1o Munich
where he worked for the emperors and kings of Austria
as well as Bavaria. In Munich Adam bought a piece of
fanrd on which he built the “Adamei™, an idvllic house
witl a studio. His studio was remarkable indeed: It was
located on the ground floor with an entrance spacionus
enough so that horses — Adam’ favourite models —
could easily enter the house. The “Adamei” was also a
refugium for the Polish Arabian horse painter Julinsz
Kossak, He was a good friend of Albrecht Adam’s son
Franz Adam and painted at the “Adamei” for 10
months, Another close friend of Franz Adam is a
hensehold name as well: the painter Emil Volkers. He
immortalized many of the fantastic purebred Arabians
owned by King Wilhelm L of Warttemberg. Emil Volkers
had his stucdicr in the attic of the “Adamei” for a while.



"Combal ol the Giaour and the Pasha™ by Fugene Delacrois, engraving
on handmade paper lrom the collection of Judith Wich-Wenning
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"Horsc Family", steel engraving by an anonymous artist; owned Judith Wich-Wenning
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A lovely handcoloured lithograph by an unknown artist "Dark Grey Arabian Stallion”,

owncd by Judith Wich-Weaning

In 1829 and 1830 Albrecht Adam spent some time in
Sturtgart where he was commissioned by King Wilhelm
L of Wurttemberg, Of course every Arabian horse lever
i famifiar with this importane historic person: King
Wilhelm I of Wurttemberg was the first to found a
purebred Arvabian breeding program owside of the
Orient. Horses descending from his famous stud farm
can still be found at the state stud of Marbach which
took over the royal herd of Weil in 1932, as well as in
numerous  private  and  state  breeding  programs
worldwide. King Withelm [ of Warttemberg founded a
stud farm near Smtipart in 1817 using only the noblest
and purest blood lines from Arabia — a verv uncommon
practice at that time. Afbrecht Adam created several oil
paintings of the king viding on his noble steeds as well
as famtastic portraits of King Wilhelm s exelusive
Arabian horses.

In 1844 Alfwecht Adam painted the Arabian stallion
Siglavi — one of the foundation sives of the Lipizzan
race. Another of Afbrecht Adam's beautiful paintings
depicting Arabian horses shows five Avabian stallions
with their grooms in front of the roval stable in Munich.
Adam created this charming work of art in 1834,
Albrecht Adam was a versatile painter, always true to
nature with great love for the details,
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At the age of 76 vears, Albrecht Adam s strength faded
and he passed away after a very active and fulfilled
life.

This series af ariicles covers the most important
aspects of the work and life of orientalist ariists
depicting Avabian horses. However there were many
others — some maore, some less wefl-known. Moreover;
ane shonld not forget the numerous works af art which
were not signed by theiv creators. Some of them are
real treasuwres — even if we will never know wha was
the mastermind behind them. When we marvel at old
Arabian horse pictures today, we showld brieflv think
of the brilliant artists whe left us this source of
inspivarion. They were thrilled by the same passion as
we are today: The beanty and spivit of the Avabian
horse!

For inguiries regarding the Arabian herse in art
please contact:

Judith Wich-Wenning, Germany,
Tel: ++49 I707721739
or email: JudithWicliar-onfine.de
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Emil Volkers: "Kereja”, coloured lithograph [rom 1856.
Collection of Judith Wich-Weaning

"Das Arabische Plerd” ("The Arabian Horse"),
a beautilul 19th century engraving by
an anomymous artist, from the collection of

Juclith Wich-Wenning
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Emil Volkers: "Koheil", coloured lithograph from 1856,

Collection of Judith Wich-Wenning
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